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What a time to live in. Who could ever have predicted when 
I was working on the previous edition of Encore that, by the 
time the May edition rolled up, the cultural landscape in Malta 
would have changed overnight?

A world-wide pandemic is literally the worst thing that can 
happen to the arts and culture, a sector that depends mostly 
on real-life interaction and on the opposite of social distance. 
Or – does it? The landscape has changed indeed, but it is far 

from being in the death throes that, prima facie, 
we would all have expected it to be after weeks 
of everyone isolating at home. 

Granted, remembering the closed theatre 
spaces, the empty music halls, the cancelled live 
events… the sadness is real. However, it is also 
tinged with (dare I say it?) optimism. Because, 
gosh if all artists and arts practitioners haven’t 
risen to the occasion in the most astounding of 
ways. Especially given that up till as recently 
as two months ago most theatre companies, 
orchestras, dance troupes and anyone else 
involved in the cultural sphere really, had zero 
experience in delivering online productions and 
events that are actually streamed live.

But magically, the majority of the big names, 
as well as the up-and-coming artists, have all 
gotten into it really fast and it almost appears as 
though there isn’t a day that goes by that one of 
the favourites isn’t offering up something.

One thing that we need to bear in mind, however, is that artists 
do need to eat. Most of the material that is being streamed 
online is typically available for free. Be kind and, if there is a 
donation link, spare whatever you can. And if there isn’t, ask! 
Some people can be more shy than others!

I leave you with a loud and grateful shoutout to all those who 
are keeping us entertained in these tough times. And to all 
those frontliners, of course, who are keeping this country 
going at huge risks to their own health. 

Let us all hope that it won’t be too long before we are all 
dancing together in the sunshine! In the meantime, stay safe 
and stay home!
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THE NEW REALITY HAS NOT 
DAMPENED FESTIVAL MALTA’S 
COMMITMENT TO DELIVER 
HIGH QUALITY EVENTS WHILE 
OFFERING ARTISTS THE 
OPPORTUNITY TO PERFORM. 
RAMONA DEPARES DISCOVERS 
SOME EXCITING PLANS 
ARE AFOOT Ancient Voices - Photo by Matthew Mirabelli
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Summer in Malta means one thing – festivals. From 
world music to jazz, dance, theatre, visual arts, 
contemporary music and anything else an arts 
enthusiast may dream of, Festivals Malta always have 
us covered. And, typically, the biggest gem in the 
crowd is the Malta International Arts Festival (MIAF), 
attracting artists and audiences from around the world.

But how does an entity like Festivals Malta, the 
existence of which literally revolves around the 
opposite of social distance, cope with the Covid19 
reality? The answer to that is with plenty of ingenuity, 
motivation and an amazing versatility that has seen 
Festivals Malta adopt a totally new approach for 
its summer festivals. And, Festivals Malta director 
Annabelle Stivala is here to explain exactly how this 
is happening.

“The Cultural Mobilisation of cities and local 
governments in the COVID-19 crisis report indicates 
that since the onset of the epidemic, hundreds 
of events have been cancelled and the news of 
cancellations and postponement of festivals and 

events is the new norm. In this unusual scenario, 
a number of organisations and festival organisers 
have been put in a position to revise the options and 
to balance priorities. It is our obligation to provide 
opportunities for artists, deliver a cultural offer to 
our audiences, follow health and safety measures for 
staff and participants and minimise the losses caused 
by disruption,” she starts off.

She confides that the entire scenario came as a 
shock to most arts practitioners but, once everyone 
accepted this new norm, it was evident that 
redesigning Malta’s favourite festivals was the only 
way forward. 

“Over the past few weeks a significant number of 
events have become virtual,” she says. “By their 
nature virtual events allow attendance irrespective 
of Covid19 measures and travel restrictions, and 
facilitate the delivery of communication. Moreover, 
this format allows for marketing and sponsorship 
strategies as long as these are strategically planned 
using the right technology.”

The upside? Virtual events can even reach a wider 
audience than traditional events. Of course, flipping 
a festivals calendar that had already been finalised 
right on its head was not without its challenges.

“There were mixed reactions, and a sense of 
optimism, with people hoping that all would be fine 
by summer. But then April started and, after meeting 
with key people in the local sector and with members 
from the European Festivals Association it was 
evident that there was no way any summer festival in 
Europe could be produced,” Stivala explains.

Well, at least not in the same way as before. Stivala 
explains that Festivals Malta is ever-mindful of its 
commitment to produce cultural festivals for its 
audiences and to create opportunities for artists        
to perform.

“Cancelling the festivals was not an option, so we 
took the decision to present the festivals in a different 
manner, using different platforms, while reaching 
new audiences in the process. The team at Festivals 
Malta, together with the artistic director of each 

festival, looked at this challenge as an opportunity, 
essentially to discover new ways of communicating 
with our audience,” she says.

Għanafest, which was mid-rebranding exercise, was 
the first to experience this makeover - the festival 
will mainly take place online, with a number of 
interactive events to engage the audience in various 
ways, creating new possibilities to access heritage 
and knowledge and to participate in online 
cultural events. 

“Sharing information about the festival, traditions, 
gastronomy, music clips and videos from previous 
festivals are all components which will feature. 
Accessibility has always been high on our agenda 
and now is the time for this to take priority above 
anything else. Our audiences need to be entertained, 
and during such a challenging time, the cultural offer 
should be free for all, to ease the feeling of isolation, 
many people out there are experiencing,” 
Stivala explains.

VIRTUAL EVENTS CAN 
EVEN REACH A WIDER 

AUDIENCE THAN 
TRADITIONAL EVENTS

Harbour Odyssey - Photo by Roberto Sarcia

Temple Percussion - Photo by Stephen Buhagiar
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A number of events are also being tailormade 
specifically to fit this new reality. Stivala refers to 
a number of productions produced by Fondazzjoni 
Ċelebrazzjonijiet Nazzjonali in collaboration with 
Festivals Malta and the Ministry for National Heritage, 
the Arts and Local Government, that were aired on 
TVM a few weeks ago to commemorate the 75th 
Anniversary from World War 2. However, the biggest 
challenge is probably Festival Malta’s flagship event, 
the MIAF, which brings together a host of different art 
forms. I speak to Ruben Zahra, the artistic director 
of this festival, who explains that Festivals Malta will 
be implementing three different strands within the 
festival framework to offer a hybrid of live and 
virtual components. 

“Two of these strands are based on online interaction 
between different local artists. The idea is to use the 

medium of online streaming in a creative manner. 
One of the priorities of MIAF is artistic excellence 
- raising the benchmark of the performing arts. So 
we are looking into state-of-the-art videography 
to portray interdisciplinary collaborations through 
online platforms,” Zahra says.

The other important strand of MIAF 2020 is a street 
theatre programme that will travel to 20 different 
localities across Malta and Gozo. 

“The audience will be able to follow the défilé from 
one’s own window or balcony. This is a very exciting 
project because we are reaching out to all audiences 
– taking culture to the people,” he adds.

Moreover, those who missed last year’s edition of 
the festival are in for a treat, as the events were very 

well-documented on video, with each event shot with 
multiple cameras to create a three-minute edit. 

“We also made sure that we use one camera to 
capture the whole stage and the entire performance. 
We shall be releasing these videos on our social 
media platforms for free,” Zahra says.

Of course, for this year’s MIAF one of the biggest 
challenges is to implement these projects remotely. 
Zahra explains that, while there is a lot artists can 
achieve  through Skype / Zoom meetings, sometimes 
you just need to visit locations and interact directly. 

“It’s a global challenge for any industry so I am 
sure we can pull it off successfully,” he tells me. 
Wondering how all this will affect the upcoming 
year for Festivals Malta in general, I turn back to 

Stivala. What does the future hold? Right now, she 
acknowledges, no-one can tell how the situation will 
progress.

“But, we might have to consider this model as the 
future. The current challenges are likely to hasten a 
shift to virtual and hybrid event models. Undoubtedly, 
this puts pressure on organisations, producers and 
artists alike. They will need to be ready to take their 
festival/production into the digital domain,” 
Stivala concludes.

The silver lining, she adds, is that this development 
will undoubtedly offer outstanding value to audiences 
and stakeholders, making the call to embrace 
innovation stronger than ever before.

ŻfinMalta - Photo by Joe Smith
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For music lovers across Malta and beyond, June 
means one thing only – it’s time for Earth Garden 
Festival. Four days of the best musicians, bands, 
DJs and performers that Malta has to offer; top-
notch international acts; a camping experience 
like no other; a world-class food court; holistic 
workshops; an artisan market; six music stages ; a 
greenweekend, and so much more.

What’s not to like? 2020 kicked off with a stellar line-
up, but sadly the COVID-19 situation meant that these 
plans had to be put on hold for a short while, with the 
physical festival being postponed to 2021.

Does this mean that there’s no Earth Garden 
gorgeousness to look forward to this year? Far from 
it – the news is looking pretty positive on this front as 
thanks to a European Commission collaboration with 
Earth Garden there’s a silver-lining in the midst of all 
this mayhem, as preparations are in full swing for a 
rather exciting development that will be launched on 
June 5. 

“Of course, having to postpone the physical festival, 
hit us hard. But we are not ones to dwell on the bad 
stuff, and before long we were already brainstorming 

to see how we can make this up to our audiences 
in some way or another,” Reuben Spiteri, one of the 
festival organisers, said.

And brainstorm they did, which brings us neatly 
to June, when a new Video Garden section will be 
launched on the official Earth Garden website, 
bringing us sets from some of Malta’s top names in 
music, with a promise to keep growing this initiative 
even further. In addition this section will feature 
recordings of past performances at the Earth Garden 
Festival and reviews of past editions. 

How did the European Commission collaboration 
comes about? Climate change and environmental 
degradation are an existential threat to the world and 
humanity as a whole. To overcome these challenges, 
Europe needs a new growth strategy that transforms 
the Union into a modern, resource-efficient and 
competitive economy – the Green Strategy being 
proposed by the European Commission will be the 
driver for Europe out of the economic crisis caused by 
COVID-19.

ENCORE > EARTH GARDEN
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“We identified Earth Garden as a festival with a wide 
reach amongst like-minded people who believe in 
social responsibility and doing their utmost to reverse 
the harm which man has caused to nature. There was 
therefore no question that we wanted to be part of 
this movement since we feel that the Commission’s 
message would resonate with Earth Garden’s ever 
growing fan base, and we want to use this opportunity 
to show what the Commission is doing with its 
European Green Deal.” says Elena Grech, the Head of 
the European Commission Representation in Malta.

The European Green Deal is our roadmap for making 
the EU's economy sustainable. This will happen by 
turning climate and environmental challenges into 
opportunities across all policy areas and making the 
transition just and inclusive for all.

The President of the European Commission Ursula 
von der Leyen said: “ I want Europe to become the 
first climate-neutral continent in the world by 2050.”

The Video Garden section is something that had been 
planned for a long time, but physical events always 
took up most of the organisers’ time. 

Now that we’ve postponed to 2021, we have had some 
time to focus on this project and we’re extremely 
excited to announce the launch of a series of music 
videos that will range from exclusive sets created 
for us to footage from past editions of the festival. 
The idea is to keep growing this project long-term,” 
Spiteri said.

Website visitors will be able to enjoy access to these 
videos for free, as a small thank you from Earth 
Garden following the heart-warming show of support 
that following the announcement that the festival 
would be postponed.

“The safety of our followers is always the priority, 
of course, so the decision to postpone was taken as 
soon as the pandemic hit. But we cannot deny that 
it’s been heartbreaking to have to push an entire 
year’s worth of work and financial investment to 
2021. Basically we are faced with a situation where 
everything that we worked for in the past 12 months 
will not materialise for a while. Financially, it is a big 
burden,” Spiteri added.

Happily, he continued, the physical festival as we 
know it will survive the setback and return bigger and 
better soon. The organisers are, in fact, taking this as 
an opportunity to focus on areas of the festival that 
can be grown, while consolidating the event that is 
probably the biggest music festival in Malta.

Meantime, the previously-mentioned show of support 
towards the festival has continued to grow, with many 
of those who had already bought tickets opting to 
not ask for a refund but to keep their tickets for the     
2021 edition.

“This helps us a lot of course, especially from the 
cashflow aspect, and we are very grateful to all our 
followers,” Spiteri confided, pointing out, they find 
themselves in a worse situation than other industries, 
who will likely pick up where they left off a few weeks 
after restrictions are lifted.

“Basically, Earth Garden is our entire year’s business. 
Postponing this year’s event for us means that all the 

year’s investment has been postponed to next June. 
So even when other industries start re-opening, we 
cannot start to recoup our loss immediately,” he said.

Spiteri explained how work for Earth Garden is 
ongoing across 12 months. As soon as one edition 
is over, work and investment on the next one starts, 
with artists, flights and accommodation booked by 
November and the entire line-up finalised by then.

“We have an entire team working on Earth Garden, 
and we’ve been focused on sorting out all the logistics 
in these past weeks. I have to say, I am really looking 
forward to the 2021 edition.We will certainly celebrate 
in style,” he concluded.

Meantime Earth Garden lovers can happily expect 
the first videos to be launched on the official website 
on June 5, taking the trademark Earth Garden happy 
vibes right to our living rooms.

www.earthgarden.com.mt

THE NEW VIDEO GARDEN
WILL SHOWCASE  SETS 

FROM SOME OF 
MALTA’S TOP 

NAMES IN MUSIC
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Theatre is an important part of our cultural sector, 
not only because its stage provides actors and other 
professionals with a job, but also because it places a 
spotlight on a myriad of topics, hones our imagination 
and even helps with literacy (students who take part 
in theatre do better at school, studies have shown). 

As such, Teatru Manoel, as our national theatre, plays 
a crucial role in bringing theatre in all its forms to 
the people … but how can it do that at a time when 
group gatherings are banned to protect society from 
infection?

Well, those in charge of continuing the almost-300-
year-old theatre’s work have just taken the first steps 
in ensuring that Teatru Manoel remains relevant even in 
these strange and unprecedented times by going digital!

Artistic Director Kenneth Zammit Tabona puts it 
succinctly: “The second half of the Teatru Manoel 
2019-2020 season came to a halt with the last 
production of the season being Otello by Rossini which 
wrapped up on March 7. We are living in uncertain 
times and Teatru Manoel has had to look at not only 
what is going on locally but also internationally.” 

His words are echoed by Sean Borg, Audience 
Development & Marketing Manager at the theatre, 

who explains that “like every other industry, we have 
been faced with a situation in which we couldn’t 
continue as we were before the outbreak of the 
COVID-19 pandemic”.

“Unlike a number of other industries, however, we’ve 
had to suspend, cancel or postpone everything we 
had been working towards, so we have had to adapt 
what we do and how we work to keep the theatre 
engaged with its patrons. Our first step to do this was 
by looking at our strengths: we are an old theatre 
with a rich and colourful history, so surely that could 
be used to our advantage, we thought,” he continues. 

This turned out to be the case as Borg and his team 
delved into their archives and unearthed recordings 
of productions that had graced the theatre’s stage 
in the past. Indeed, every Saturday at 4.30pm for the 
past few weeks, Teatru Manoel’s Facebook page has 
been keeping a regular appointment and showing 
productions from previous decades.

The productions are varied and have, so far, included 
an adaptation of Le Nozze di Figaro directed by Jack 
Furness and The Importance of Being Earnest a play 
directed by Malcolm Galea which was collaboration 
between Teatru Manoel & MADC amongst others. 

From weekly online transmissions of old classics to new, interactive Toi Toi sessions 
for children, TEATRU MANOEL is undergoing a digital revolution to bring theatre to the nation. 

IGGY FENECH finds out more
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But there is one catch: it’s a live stream which is not 
available for people to tune into once it’s finished 
– It’s all for a good reason, though: “We felt it was 
important that this should still feel like going to the 
theatre: you get ready, you settle down, the bell rings, 
and the production begins,” Borg contends.

“Indeed, we didn’t want it to feel like a Netflix by 
Teatru Manoel but, rather, a real occasion in which 
the ‘feel’ of the theatre was preserved. But, just like 
Teatru Manoel’s stage, the productions we’re airing 
range from opera to drama, and concerts to dance 
performances. So there’s something for those that 
might have missed a stream or would want to re-
watch a performance we have dedicated Tuesdays at 
20.45 for repeats.”

The idea behind this is twofold: the first is for the 
theatre to remain part of the avid theatregoer’s life 
and to offer some solace amid the surreal times 
we find ourselves in, and, the second, to open these 
productions to those who have never been to the 
theatre (or even to get people to experience a genre 
they normally wouldn’t have gone for).

The latter point is further pushed by the new Toi Toi 
sessions that Teatru Manoel recently launched. 

For many years, Toi Toi has been many children’s 
first encounter with the theatre as their Baby Series 
is specifically created to engage and entertain the 
youngest among us while following stories. Now, 
through video conferencing technology, the magic of 
Toi Toi is coming straight to parents’ phones, tablets 
and laptops.

“It’s a very simple system, really,” Borg, who is 
also the consultant for the Baby Series, explains. 
“Usually, Toi Toi sessions are held in the Studio 
Theatre but now, when parents pay for a ticket, they 
receive a link to Zoom, an application that allows 
more interactivity between our performers and their 
babies/children.”

The interactivity has been a big part of Toi Toi’s 
success in previous years, in fact, and Borg is 
adamant that this will continue to be a focus. 

“The theatre’s role in these times continues to be that 
of entertaining audiences. That hasn’t changed – if 

anything, it’s now more important than ever that we 
sit down and enjoy a production that helps us escape 
from reality for an hour or two… and if we can do that 
with our children, then it’s all the better!

“Nevertheless, we believe it’s important to keep in 
mind that artists also need to eat: so many of us 
are putting things out there for free, which is great, 
needed and also part of our commitment to society, 
but working completely for free is just not sustainable 
for artists, especially if this situation persists for a 
number of months.”

Even just by tuning in to one of Teatru Manoel’s free 
live streaming sessions helps the theatre continue 
its work in ensuring its survival. All this is also a 
wonderful way of ascertaining that there will be many 
more productions once the restrictions are lifted and 
we can go back to enjoying theatre in the same way it had 
been experienced since the time of the Ancient Greeks. 

Find out more by visiting www.teatrumanoel.com.mt or 
FB.com/teatru.manoel
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THE THEATRE TEAM DELVED INTO THEIR ARCHIVES AND 
UNEARTHED RECORDINGS OF PRODUCTIONS THAT HAD 

GRACED THE THEATRE’S STAGE IN THE PAST

Photo by Mark Zammit Cordina
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Tul dik il-lejla mudlama, inġbarna ġewwa nieklu 
bil-għaġla l-ħaruf mixwi u l-ħaxix morr.  Qgħadna 
nkantaw is-salmi bil-bibien imsakkrin sewwa, waqt li 
mit-triqat battala ħassejna għaddej l-anġlu qerriedi 
bis-sejf misnun f’idejh. Għax l-Imgħallem widdibna 
biex nibqgħu ġewwa.  Ma noħorġux.  U hekk għamilna 
... qgħadna nieklu l-ħobż  bla ħmira,  bil-ħatar f’idejna 
... waqt li mill-bogħod nisimgħu l-krib ta’ dawk 
ta’ barra. 

Imma dak il-lejl tal-COVID ma kienx fih biss ħaxix 
morr u ħobż bla ħmira.  F’dak il-lejl stajna nieqfu 
nisimgħu l-leħen ħelu tal-ħemda. Konna ilna 
snin twal bil-ktajjen ma’ saqajna, medhijin nibnu 
l-piramidi għeżież tagħna minn tlugħ ix-xemx sa 
nżulha, bla ma nieqfu nitpaxxew bil-ħmura tal-
għabex u l-bjuda tat-tbexbix.  Widnejna kienu ttarrxu 
bil-geġwiġija tal-folla. Imma tul dak il-lejl sieket, 
warrabna fil-ġenb il-bqaqen u l-fisien u qgħadna 
nisimgħu n-nifs tagħna tiela’ u nieżel.  U ntbaħna li 
għadna ħajjin.

Għażiż COVID,

Ma nafx kemm-il darba ktibt il-kelma għażiż  u 
ngassajtha.  Għax lili hekk darrewni: dejjem għandi 
nibda l-ittri b’din il-frażi ġentili.  Imma, kun af, li qed 
ngħidhielek biss minn qalbi ’l barra.   Kif qatt nista’ 
nsejjaħlek għażiż, meta qed taqilbilna ħajjitna ta’ 
taħt fuq; meta qed iġġegħilna nibżgħu minn xulxin;  
nagħtu ħars suspettuż lil kull min jazzarda jsellmilna; 
naħbu wiċċna bħall-għaxar imġiddmin, nissakkru 
ġewwa u ngħassu għal ħalliel li ma nafuhx; naħslu 
jdejna minn ħtija li m’għandniex; nisimgħu ta’ kuljum 
tixxandar il-lista tal-vittmi li belgħu l-lixka tiegħek bla 
ma qatt intebħu li  kienu jinsabu f’qiegħ il-baħar. 

Xbajt ningassa l-kelma għażiż u nerġa’ niktibha.  Iżda 
mhux biss għax hekk darrewni, imma wkoll għax 
f’salt wieħed qed niftakar fil-grigalata li tqaċċat 
is-siġar u tibla’ l-art, imma li taf timlielna l-bjar u 
l-ġwiebi u tnibbet meded ta’ berwieq u ħannewija; 
li taf troddilna r-riħa tfuħ tal-ħamrija mxarrba u 
l-perli tan-nida fuq il-weraq tas-sardinell. Niftakar 
fil-qawsalla tkanġi f’nofs sema lewn iċ-ċomb u fl-
għasafar tal-bejt li jinżlu jitbaħbħu ġol-għadajjar. 
U minnufih nintebaħ li int taf tkun ukoll ġentili.  U 
l-kelma għażiż m’iniex se ningassaha aktar.
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Int ħriġt iddur l-ibliet bi xkupa tal-lanżit f’idejk u 
knistilna t-triqat mill-imbarazz tas-sekli; dewwaqtna 
ħjiel ta’ kif kienet beltna meta wlied San Ġwann kienu 
jgħaddu minnha fi triqthom lejn il-palazzi; meta 
l-għedewwa kienu jisfidaw lil xulxin għad-dwell fis-
satra ta’ trejqiet imwarrba; meta Napuljun irrifjuta 
l-kaless ta’ Hompesch u għadda bil-mixi min-nofs 
it-triq l-ewlenija, kburi b’rebħa li ma rebaħx.  Inti 
fejjaqt griżmejn triqatna mill-katarru tat-traffiku, u 
saffejt il-pulmun ta’ gżiritna min-nikotika tat-tniġġis. 
Inti ħallejt il-lellux u l-buttuniera jiksu l-kampanja, 
mingħajr il-biża’ li jinseħqu taħt is-saqajn.  U n-naħla 
reġgħet erħitilha ddakkar u n-nemla ħarġet iddur 
għaż-żrieragħ biex timla s-sotterran; waqt li ċ-ċriev 
resqu lejn il-wesgħat tal-asfalt biex jaraw kif ikunu 
l-foresti tal-bnedmin bil-ballut tal-konkrit li jigref 
is-sema.

U lilna ġbartna flimkien kif konna nagħmlu snin ilu 
meta konna għadna foqra, boloh, innoċenti; meta 
konna nqattgħu l-għaxijiet nilagħbu t-tombla, il-
Belladonna-Ħalliela u nirrakkontaw l-istejjer tal-
Ħares li jwaddab il-flus. Fakkartna li nistgħu nħarsu 
f’għajnejn xulxin u nindunaw meta jkun hemm bikja 

taħt daħka, u demgħa taħt tbissima. Għax waqt it-
tombla, l-ommijiet u l-missirijiet indunaw li wiċċ 
binhom kien qed jimtela bil-ponot u leħnu qed jeħxien 
... u binthom kienet qed tagħmel il-maskara ma’ xfar 
għajnejha, żebgħet xagħarha lewn ir-ram u għamlet 
fossa ma’ lsienha.  U hekk kif l-omm għajtet “fatta”, 
l-ulied indunaw li taħt għajnejha kienu trabbewlha 
l-boroż u s-siġġu ta’ missierhom qed jinstema’ 
jżaqżaq u jokrob taħt il-piż żejjed li qed ikollu jġorr.

Inti mexxejtna lejn dak l-armarju fir-rokna tal-
garaxx fejn darba konna rfajna sett tal-akkwarella, 
għax fi tfulitna konna nafu npinġu l-baħar mimli 
bid-dgħajjes tal-qlugħ u xemx ballun tielgħa minn 
warajhom.  U xi mkien hemm ċappa tafal xott u iebes 
imgeżwra ġo borża tal-plastik, għax xi darba konna 
nafu nrembluh u nagħmlu l-vażetti qosra u ħoxnin 
bix-xoffa kollha pizzi.   U fakkartna wkoll li f’wieħed 
mill-kxaxen tal-kċina, hemm ktieb bir-riċetti safrana 
li konna qasqasna minn rivista Ingliża li domna 
s-snin abbonati fiha; konna waħħalniehom bil-galbu 
bħal kollezzjoni bolli ġol-album ... u issa indunajna li 
għadna nafu nagħġnu l-ħobż u naħmu l-qagħaq 
tal-appostli.

Imbagħad inti bgħatt lit-tfal iniżżlu l-kotba tal-
leġġendi u l-ħrejjef minn fuq l-ixkafef u fakkarthom li 
bejn il-folji għad hemm il-ġganti u s-sħaħar, u l-fniek 
li jitkellmu u l-orsjiet li jiżfnu u jkantaw. U t-tfal 
skoprew li l-ħoss tal-folji jinqalbu minn paġna għal 
paġna, kien jaf jinbidel f’sefsif fil-widnejn bejn iż-żrinġ 
u l-prinċipessa, u li fil-gwardarobba l-kbira, wara 
l-kowtijiet ta’ ommhom, kien hemm moħbi l-għar 
ta’ Alibaba. U meta qraw il-ħrafa kollha, marru jiġru 
jfittxu kaxxa tal-kartun biex biha jibnu l-palazz tas-
sultan u jpinġulu l-ġebel filata, filata.

Għażiż COVID, inti rnexxielek tiġbor it-trab tal-art, 
tagħġnu bir-riq tiegħek u bih tidilkilna għajnejna u 
tiftaħhomlna. U waqt li żammejtna msakkrin ġewwa, 
irnexxielek iċċarrtilna l-ħajt doblu u tiftħilna beraħ 
twieqi ġodda.  Minnhom ilmaħna ħbieb antiki jxejrulna 
mill-bogħod.  Kienu  nħbewlna wara l-ħxuna tal-ħitan 
u nsejniehom.  Imma issa għajnejna nfetħu u stajna 

ngħidulhom li wliedna kibru u żżewġu; li wieħed sar 
inġinier u l-oħra laħqet CEO ta’ waħda  mill-akbar 
kumpaniji ta’ gżiritna  u għadha kemm xtrat villa bil-
pixxina.  U huma qed jgħidulna li rtiraw mix-xogħol u 
tawha għall-volontarjat.  F’leħħa ta’ berqa rnexxielek 
tirxoxta l-mejtin u tippermettilna nkomplu fejn konna 
ħallejna tletin sena ilu.

Meta jgħaddi l-lejl tal-COVID u fuq ix-xefaq tidher 
l-ewwel ħmura taż-żerniq, se noħorġu niġru fuq 
l-għatba ta’ darna.  Id-demm tal-ħaruf fuq il-blata 
tal-bieb ikun nixef. It-triqat se jkunu fgati bl-għajjat 
u d-daħk u t-tixjir tal-idejn ... kulħadd jgħaddi jsuq 
l-bhejjem mgħobbija u jimbotta l-karetttuni.  U nkunu 
nistgħu nieqfu ngħannqu lil xulxin. Imma ma nitilfux 
żmien. Issa rridu nħaffu.

L-art imwiegħda qed issejħilna.
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The Coronavirus pandemic has disrupted everyone’s 
lives, but the culture sector has been hit particularly 
hard: gatherings have been banned, festivals 
cancelled, theatres closed, projects postponed 
indefinitely and commissions are at an all-time 
low – not just in Malta, but all over Europe and the 
wider world.

It’s for this reason that the Government of Malta, 
through Arts Council Malta (ACM), has put together a 
Wage Supplement Package for creatives too. Forming 
part of the financial initiatives announced in response 
to the COVID-19 pandemic, this particular package 
provides a basic wage to all full-time or part-time 
employers and employees whose situation and 
operations have been fully or partially affected over 
the past couple of months. The package can 
also be tapped into by those who are self-employed, 
a common occurrence in the cultural and 
creative sectors.

“We have been advocating in favour of the recognition 
of the [cultural and creative] sectors as an important, 
significant and relevant one, both locally and 
internationally, for years now,” Cauchi, who took 
up her post around a year and a half ago, tells us. 
“Through concrete actions, incentives and funds, ACM 

has boosted the scene and actively promoted the idea 
of artists as professional workers at the forefront of 
creativity and innovation. 

“Therefore, I would say that when this situation arose, 
the tone had already been set and we were geared 
to continue advocating for and supporting artists’ 
position in wider society. The Wage Supplement 
Package is the response to this unprecedented 
situation, which, let’s face it, has left us wondering 
and waiting for better times.”

To make this Wage Supplement Package available, 
ACM has been working in close collaboration with 
both the cultural and creative sectors, as well as 
authorities like the Ministry for National Heritage, 
the Arts and Local Government and Malta Enterprise. 
This measure will help ensure that all those in the 
sector who have been affected are included in the 
support initiatives provided by the Government. 
Indeed, the updated list now includes most of the 
codes that the cultural and creative sectors would 
usually be registered under, with areas specifically 
mentioned being the performing arts, cultural 
education, media, publishing and design, 
among others.

How is Arts Council Malta, with the aid of the 
Government, working on helping cultural entities 
cushion the COVID-19 blow? Director of Funding and 
Strategy, MARY ANN CAUCHI speaks to Iggy Fenech
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The Package is also available to those who have 
applied for funds from ACM in the past, as well as 
those who were working on ACM-funded projects 
when the pandemic hit. Indeed, when asked what 
ACM would be doing about creatives whose projects 
that were partly- or fully-funded by ACM had to be put 
on hold or cancelled, Cauchi replies:

“The sectors’ operation is often based on gathering 
groups of people together, so it was immediately 
obvious that these sectors were going to be deeply 
affected. Therefore, ACM immediately sprang into 
action and reached out to all our beneficiaries to 
analyse and assess the level of impact this situation 
has had on the individual projects funded through our 
funding portfolio. 

“The Arts Council Funding team has been working 
hard to contact all the beneficiaries individually and 
address the needs of each project on a case-by-case 
basis. As a general rule, ACM is not requesting any 
funds back, particularly if projects can be postponed 
or implemented in alternative ways … Indeed, we 
are encouraging creatives to seek solutions for their 
projects and to propose an alternative plan where 
and when possible. It is important, though, that 
the beneficiaries discuss their plans with the ACM 
team first and obtain written confirmation before 
implementing changes.”

Of course, for many, the most worrying part of the 
situation is not knowing what will happen next or how 
long it will be until things return to relevant normalcy. 
But even here ACM is working round the clock on a 
range of initiatives that address both the immediate, 
medium and long-term needs.

This began with its website, where the new COVID-19 
section has details on the Wage Supplement Package, 
the latest news, FAQs, relevant external links, and 
blogs that discuss the impact the situation has had 
on the cultural and creative sector. To make it easier, 
ACM has also produced a video that includes practical 
information for artists and creatives on how to apply 
for the Wage Supplement Package. 

“Moreover, we’ve embarked on a series of special 
ACMlab weekly sessions covering topics that enable 
creative practitioners to deal with challenges 
brought on by the COVID-19 situation. A Malta 
Arts Fund Special Call managed by ACM has also 
been announced to invest in projects and to keep 
ideas alive, sustained and ongoing in diverse focus 
areas including artistic development and production, 
community-based initiatives, cultural and creative 
sector support, training or education development, 
international exchange and collaboration, and 
artistic research. 

Projects need to tackle themes such as Borders, 
Confinement or Isolation; also encouraged to adopt 
New Media and Digital Technologies in order to 
implement their projects.”

All this is particularly important as we have to keep 
the wheel turning in a bid to ensure that not only do 
our creatives manage to get through the pandemic 
with dignity, but that our national arts scene 
continues to flourish and do its job, be it to entertain 
people, to record stories and histories, or to place 
spotlights on harsh truths. 

“The aim is essentially to support the present and 
plan for the future. By injecting funds in ideas 
at this stage, we are investing in future projects, 
collaborations and possibilities. This needs to be 
done to keep the cultural and creative sectors alive 
and kicking, as well as to make sure that we do not 
simply address immediate needs but keep supporting 
future endeavours,” Cauchi concludes. 

How to apply 
for the Wage 
Supplement 
Package
The Wage Supplement Package is available 
through Malta Enterprise and the forms 
can be accessed at the bottom of the Malta 
Enterprise website listed below.

https://covid19.maltaenterprise.com/employee-
wage-support?application-forms-added

The sectors’ 
operation is often 
based on gathering 
groups of people 
together, so it 
was immediately 
obvious that these 
sectors were 
going to be deeply 
affected

GET IN 
TOUCH

Further help can be given by Arts 
Council Malta through their newly-launched 
email address: 

artsassistance@artscouncilmalta.org
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As the coronavirus pandemic swept through the 
entire world, Malta included, the artistic sector was 
– as expected – one of the worst hit. And the Malta 
Philharmonic Orchestra (MPO) was no exception, at 
least on the face of it. Live performances are, prima 
facie, crucial to most musicians and artists, but it 
has become increasingly obvious during the past two 
months that our National Orchestra has taken the 
idea of being proactive in challenging times to new 
heights. With this in mind, Encore caught up with 
MPO Executive Chairman Sigmund Mifsud, to learn 
what strategy the Orchestra is following and how it is 
successfully creating new opportunities in the face of 
Covid-19.

“Of course, live performances are normally essential 
for the well-being of the Malta Philharmonic 
Orchestra. They help artists develop their talent, 
and to grow through these experiences. In fact, l 
do believe that one of the reasons for the MPO’s 
exponential growth was the number of challenging 
concerts we have had in these past years.Thus,
it comes naturally that if the orchestra is not performing
 continuously, its level may suffer,” Mifsud explained.

Put like that, the immediate future sounds dire 
for our National Orchestra. But this could not be 
further from the truth as Mifsud adds that the MPO 
is facing “the new reality that our platform is no 
longer a concert venue but the internet is” head on. 
“Our musicians are getting accustomed to playing 
to a virtual audience instead of a flesh-and-blood 
audience, through a camera. Up till now, the main 
challenge has been to adapt to this new medium. But 
now we are embracing the new opportunities that 
this new platform brings with it, such as a new and 
broader audience,” he says.

Taking the step of streaming and broadcasting 
performances in cyber space means that the ‘public’ 
has become a much wider concept for the National 
Orchestra, with the musicians enjoying and using 
the possibility to reach out more to their advantage. 
This is one aspect of the Covid-19 legacy that Mifsud 
intends on exploring and strengthening as much 
as possible.

“We need to be very creative and innovative to engage 
with people from around the world, and not only in 
Malta. This is the perfect opportunity to attain this, 

as people are increasingly searching for new ways 
to keep themselves entertained at home. In a way, 
offering increased access to the MPO enhances the 
appreciation of the beauty of classical music. 

The initiatives, in fact, are many. Every single 
musician who is part of the Orchestra is being actively 
encouraged to experiment with technology, and to 
become familiar with the workings of a number of 
programmes. Discussions with sound engineers 
have also been held, with a view to investigate 
various options with respect to sound quality 
and reproduction.

“Now, we are looking into producing some of the 
Orchestra’s standard repertoire, including the 
commissioning of new compositions to be recorded by 
our musicians. These new compositions are expected 
to be relevant to the current situation we are all living 
in,” he continues.

Of course, readjusting one’s entire professional 
and artistic life in such a short – not to mention 
unexpected – span of time does not come without 
its challenges. However, Mifsud is encouraged by 
the fact that most of the musicians have adapted 
extremely well to the situation. “I am very optimistic 
about these initiatives, as our musicians are looking 
at this situation as a new challenge – such aptitude 
is crucial to obtain the best results. I am confident 
that in the coming weeks and months we shall be 
looking at some interesting concerts and projects 
online. After all, as Elton John aptly put it, ‘Music has 
healing power. It has the ability to take people out of 
themselves for a few hours’,” Mifsud says.

Asked whether he believes that Covid-19 will change 
the arts and culture landscape forever, Mifsud 
confides that his hope is that this does not happen. 
“There is nothing as exciting as performing live, in 
front of a real audience. However, for now we have 
to adapt to the current situation and, for the coming 
months, we need to do our best to fill the void with 
the ‘power of music’.”

All these initiatives, Mifsud adds, are in line with what 
he believes is the role of the MPO now and when 
the situation returns back to normal. Highlighting 
the National Orchestra’s huge responsibility in 
such scenario, Mifsud refers to the pressures that 

REACHING 
FOR THE 
HIGHEST 
NOTES

everyone is facing during this period of self-
isolation and lockdown. “As studies show, it is 
easy to fall into a passive mood when we are 
spending so much time cooped up at home. 
Depression is a reality. As much as it is essential 
to maintain a busy lifestyle, doing some sport 
and so forth, listening to good music is also 
important. Thus, it is crucial that as the National 
Orchestra we are able to provide new material to 
keep our audiences engaged.”

And, as a silver lining, Mifsud believes that once 
back to our daily routines not only will the MPO 
keep up the new, online initiatives, but it will 
also be instrumental in providing a feel-good 
factor across the country. “The MPO should be 
one of the tools to encourage the public to find 
the motivation to start attending concerts when 
all this is over, and we are certainly working on 
that,” Mifsud concludes.

THE LACK OF LIVE PERFORMANCES 
NECESSITATED BY THE COVID-19 
PHENOMENON HAS FAR FROM 
CRAMPED THE STYLE OF OUR 
NATIONAL ORCHESTRA, WITH 
A SERIES OF PERFORMANCES 
REGULARLY BEING STREAMED LIVE 
AND COUNTLESS OTHER INITIATIVES 
IN THE PIPELINE
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Ċapċip … Minn Qalbna, 
a music video dedicated to healthcare workers

Carmine Lauri, the protagonist in a series of online 
mini-concerts streamed every Saturday
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I meet the two gentlemen on a stormy Monday 
evening and, as is often the case, it’s the weather that 
helps break the ice. Although, this time round, it’s an 
industry-specific comment that does it.

“This is our common enemy in our work; it would 
spell ruin!” says 34-year-old Toni Gialanze, who 
changed career paths two years ago, from that of 
graphic designer to that of interactive artist and light 
designer with Late Interactive, the creative company 
he co-runs with Andrew Schembri.

“Actually, following a weather-related disaster in 
2015, we’ve gone completely waterproof,” replies 
25-year-old Jason Borg, who got his pyrotechnic 
licence at the age of 18 and is now, along with 
a number of other individuals, in charge of the 
Saint Mary Fireworks Factory’s (Mqabba) show 
coordination. What immediately strikes me is their 
attire. Gialanze comes sporting a full beard and 
wearing a pair of army green trousers and a grey top; 
he has his dog Trixy by his side. Borg, meanwhile, is 
cleanshaven and wearing jeans and a striped polo 
shirt. At first glance, Gialanze looks like an artist and 
Borg looks like an off-duty executive, and I’m not far 
off – in the end I actually discover that he works as a 
full-time banker.

“All the work we do in pyrotechnics is done on a 
voluntary basis,” he reveals. “Indeed, even when we 
do work for other firework factories, the monies we 
get go towards our own fireworks. The traditional 
Maltese feast is all about the people who work on a 
volunteer basis, which is what makes it so important 
to the community.”

This is the first main difference I spot: for Gialanze, 
his work in lights is how he makes a living. His and 
Schembri’s work is featured at concerts, festivals and 
private parties. For Borg, pyrotechnics are a passion 
through and through, with no remuneration for the 
time and danger they involve.

“The only ‘danger’ in my job is when I’m installing 
lights somewhere up high, but even then I’m all kitted 
out with safety harnesses and the likes,” Gialanze 
tells us. “But, for Borg, the danger can be very real.”

Borg answers this by explaining how many 
precautions are taken to ensure their safety, as well 

as that of others, which range from government 
training and licences to working on fireworks in 
separate areas from where they are stored. Even so, 
the chemicals used (titanium, magnesium, and so on) 
are highly-explosive in their powdered state and can 
light up even when there are no naked flames about. 
Indeed, as he guides us through the process, the 
second major difference shines through.

Borg is a scientist who has to use exact amounts 
and methods to create his art. Gialanze, however, is 
mostly an artist. Apart from the ‘computer science’ 
(such as coding) and sometimes building and/or 
modifying electronic circuits that goes into some of 
his work, his job sees him using light in artistic ways 
to help set a mood or convey a message, such as 
when Late Interactive worked on a Science in the City 
installation on how light can physically move things, 
entitled Light Pushes Stuff. 

These different processes still lead to one similar 
outcome: that of entertaining their audiences, 
whoever they may be. Yet, for all the joy they bring 
to so many, both artists are relatively anonymous 
in relation to their work; neither does the job in 
his own name but rather in that of the factory or 
collaboration, which those viewing may not even know 
about. Even so, they do not mind this because their 
work is rarely solely their own and the gratification it 
gives them makes this completely worthwhile.

“I enjoy the process much more than seeing my 
work light up the sky although that is obviously the 
moment when all the hard work crystallises into 
something physical,” Borg explains.This sentiment 
is shared by Gialanze, who says that, when given 
creative leeway, the work that goes behind creating a 
light installation is what gives him ‘the high’. In a way, 
this isn’t surprising. Light, as beautiful as it can be, 
is ephemeral, fleeting and intangible. The process is 
more hands on and allows for changes to the 
final outcome.

That discourages neither of them and, indeed, as 
we wrap up our interview, they begin talking about 
potential collaborations for interactive installations. 
And that is the third and final similarity that I notice: 
how both artistic practices demand cross-disciplinary 
collaboration to evolve, grow and continue giving us 
hours of pleasure.
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IGGY FENECH CHATS TO 
PYROTECHNICIAN JASON BORG 
AND LIGHT DESIGNER TONI 
GIALANZE ABOUT THE ART AND 
SCIENCE OF THEIR CRAFTS
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These will be days which we will never forget. The 
COVID-19 pandemic has hit the world suddenly and 
hard, forcing humanity indoors for its survival and 
challenging its most basic necessities.

It is disconcerting to see the world being held on 
pause. The empty streets and squares, the deserted 
churches, the closed museums, the shuttered shops 
and the barren entertainment areas.

At the same time, it is exhilarating to see humanity 
fighting back in the most surprising ways to overcome 
the sinister isolation resulting from this invisible 
lethal enemy.

The coronavirus disease compelled Heritage Malta to 
temporarily close the National Museums and cultural 
sites falling under its responsibility as a measure of 
prevention against the coronavirus disease. Yet, the 
national Agency has skilfully gone virtual to re-open 
its museums and sites to an even more 
extensive public.

Hope is the last one to die, and that is the message 
which was shared by Heritage Malta during one of its 
very first initiatives. And what can serve as a better 
presence for hope than the prehistoric structures of 
the Maltese Islands which have withstood thousands 
of years, bravely holding out against endless 
calamities?

Every March, Heritage Malta organises exclusive 
tours at the Mnajdra Temples in Qrendi, where 
participants can experience the spring equinox from 
this ancient site. This time, since the temples were 
closed to the public, Heritage Malta has shared 
this boundless ritual through a special livestream, 
and thousands of people from all over the world 
united collectively to watch the first rays of the sun 
projecting themselves through the main ancient 
doorway of the southern Mnajdra Temples to 
announce the coming of the spring season.

More wonders of Malta can now be visited in the 
Google Arts & Culture section which actually bears 

this name – www.artsandculture.google.com/project/
wonders-of-malta. The vast available selection offers 
you intriguing photos and engaging narratives about 
several curious collections, together with immersive, 
virtual journeys into some of the most fascinating 
Heritage Malta National Museums and sites.

Virtual visitors can take a peek at the grotesque 
theatrical terracotta masks which were unearthed 
at the site of the Domvs Romana, and then move on 
to relish the intricate colourful mosaics that have 
survived for centuries in this rich Roman residence. 
Old black and white photos augment this experience 
by revealing how this site appeared during the first 
excavations. 3D tours accompany visitors inside this 
phenomenal archaeological site which abounds with 
interesting finds pertaining to the Roman era.

New initiatives by Heritage Malta are also giving 
virtual access to refined exhibitions, such as the 
renowned ‘Behind Closed Doors: Fort St Angelo 
and the Royal Navy 1906-1979’ that was held at 
Fort St Angelo in Birgu last year. The virtual format 
enables visitors to tour the entire exhibition, enabling 
browsers to explore any particular section and 
exhibit. ‘Behind Closed Doors’ provides a detailed 
insight on the roles shouldered by Fort St Angelo 
during the British occupation. Filmed interviews of 
former Maltese and British servicemen who worked 
at the Fort during this period are one of the highlights 
of this exhibition which can be viewed at 
www.heritagemalta.org/bcd/

The redesigning of Heritage Malta’s website  
www.heritagemalta.org was a further initiative by the 

national Agency to offer tailor-made experiences for 
the current circumstances.

“Most families are currently self-isolating, or in 
quarantine, with very little to do,” explained Noel 
Zammit, Heritage Malta’s CEO. “Offering a virtual trip 
to our sites is simply our Agency’s civic duty in these 
troubling times.”

Visiting the website, the Museums & Sites section 
offers virtual tours, information, and photos of the 
selected site. From roaming the Grandmaster’s 
Palace in Valletta to exploring the Ta’ Bistra 
Catacombs in Mosta, viewers can experience a variety 
of areas around the islands, complete with helpful 
facts and photos.

Younger audiences can also find entertainment, 
within the Kids section which brings together weekly 
competitions, social media content, and tailor-made 
educational material.

The Videos and Lectures section provides access 
to Heritage Malta productions and conferences, 
while the Downloads section opens the doors to the 
Agency’s vast resources.  

“Until the day when we can re-open our doors 
arrives, we are doing our best to ensure access 
to our national heritage,” stated José Herrera, 
Minister for the National Heritage, the Arts and Local 
Government. He encouraged parents and educators 
to use Heritage Malta’s online services as much as 
they can in order to keep the Maltese Islands’ 
story alive.
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If libraries around the world can boast of one 
overarching skill, that would definitely be the skill 
of adaptability. Libraries have survived wars, severe 
budget cuts, pandemics, the digital age and, worst of 
the lot, the cyclical nature of dwindling and rekindling 
of public interest. History has shown us that libraries 
big and small, by their very nature, are predisposed 
to be on the right side of history. This does not 
necessarily mean, however, that libraries are always 
prepared for the inevitable; but with a driven team, 
a pinch of inventiveness, calculated investment and 
a whole lot of patience and good will – this too shall 
pass and libraries could proudly say that, once again 
and with the resources afforded to them, they were 
there for the public they exist to serve. 

Malta Libraries for one is responsible for different 
types of libraries and caters for a varied clientele, 
ranging from researchers at the National Libraries 
in Valletta and Victoria to borrowers from the public 
libraries’ network – a network which boasts of just 
under 60 libraries across the archipelago. We cater 
for housebound and visually impaired patrons who 

borrow our in-house audiobooks via post, we aid 
research work by students and casual researchers 
of all ages, we read for the elderly and host libraries 
in retirement homes and correctional facilities and 
we also host a great number of educational and 
recreational events. Not all services can go online but 
we sure are trying!

NATIONAL LIBRARIES IN MALTA AND GOZO
The National Library of Malta is also home to 
precious holdings and collections which local and 
foreign researchers access on a regular basis and 
automating the process for requests is impossible 
as areas of studies vary considerably. The current 
situation has urged us to streamline the request 
process even more; if anything, we took this as an 
opportunity to showcase processes and services 
that were already in place. For example, now more 
than ever before, researchers are being encouraged 
to consult our online catalogue from our portal 
maltalibraries.gov.mt to explore our collections and 
get better acquainted with them.

Requests for copies or scans of newspapers, electoral 
registers and government gazettes as well as 
requests for true copy of originals can be sent in via 
email on customercare.nlm@gov.mt or by phoning +356 
2598 3550. Requests need to be as specific and as 
detailed as possible, indicating dates and pages in the 
case of newspaper issues, to cut down on processing 
time. We will then send back digital scans via email or 
true copies by post. With fewer librarians in the actual 
buildings, requests regarding library holdings take a 
bit longer than usual to be processed as access to the 
material is limited. But disclaimer aside, libraries are 
doing their utmost to see that the course of research 
runs smooth – as smooth as is physically possible.

PUBLIC LIBRARIES’ NETWORK
All Public Library users are on the other hand being 
encouraged more than ever before to make use of 
our online services by downloading LIBBY- the Free 
Reading App and logging in using their membership 
card number and password. From maltalibraries.
overdrive.com they can browse and borrow from a 
free selection of eBooks, Audiobooks & Magazines. 
Every Malta Libraries member can borrow up to three 
e-titles for a period of up to 21 days.

For the time being the number of renewals on all 
physical material has also gone indefinitely, in a bid 
to encourage people to self-isolate till it’s safer to 
be out and about once more. Renewals can be done 
online via maltalibraries.gov.mt by logging into 'My 
Library Account'. Other queries may be sent via email 
on customercare.cpl@gov.mt or by phoning our remote 
librarians on +356 2598 3500 & +356 2598 3507.

Over the past weeks, here at Malta Libraries we have 
come to realise how important one-to-one interaction 
is, be it in person or online. 

Tailoring services to fit standard generic requests 
is practically impossible for libraries. We have not 
given up on the joy of discovery and on the sense of 
satisfaction we get from helping our clients out. Truth 
be told, we miss it! In unprecedented and extreme 
times such as these we cannot but agree with Laura 
Bush’s oft misunderstood quote: “I have found the 
most valuable thing in my wallet is my library card.”

FROM OFFERING A FREE READING APP 
TO LONGER RENEWAL PERIODS AND 
PROCESSING OF DIGITAL REQUESTS, 
MALTA LIBRARIES HAVE TAKEN THE 
CHALLENGES BROUGHT ABOUT BY A 
WORLD PANDEMIC IN STRIDE
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Besides being one of Malta’s foremost composers, 
Ruben Zahra is a cultural entrepreneur with a 
portfolio of four productions touring internationally: 
the Kirana children’s opera; a reworking of the ballet 
Parade by Erik Satie; a video-art interdisciplinary 
performance Transition featuring pianist Tricia Dawn 
Williams and Ħrejjef a narrative of Maltese folktales 
accompanied by digital animation and a live piano 
score. His flagship project is the Kirana children’s 
opera project with 15 international bookings over the 
past four years. So how do you go from the Kirana 

project premiered at the Żejtun secondary school to 
the Copenhagen Opera House? 

Before unfolding the different techniques, Zahra 
makes an important disclaimer that there are several 
different ways an artist can travel to showcase one’s 
work: students have access to student networks, 
there are exchange programmes between EU 
countries or Mediterranean countries, for example a 
music ensemble is invited to perform in Malta from 
Tunisia and in return a music ensemble from Malta 
performs in Tunisia. There are cultural diplomacy 
programmes, such as the Cultural Diplomacy Fund 
whereby a Maltese embassy, for example, in Germany 
receives funds to organise a performance by a 
Maltese dance company in Berlin. However according 
to Zahra, the biggest challenge for any artist in 
terms of internationalisation is when the work is 
selected and programmed on the basis of its artistic 
excellence. Not because an artist is supported by 
a travel fund, not because the artist is offering free 
service and not because the work is part of an export 
programme – but because the work is recognised on 
the basis of its artistic excellence.

OVER THE PAST 10 YEARS, RUBEN 
ZAHRA HAS BEEN SUCCESSFULLY 
LANDING BOOKINGS AND 
COMMISSIONS FROM INTERNATIONAL 
FESTIVALS, THEATRES AND 
OPERA HOUSES. ENCORE SPEAKS 
TO THE COMPOSER-PRODUCER 
ON INTERNATIONALISATION AND 
CULTURAL EXPORT TECHNIQUES

ENCORE > SOUNDSCAPES
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“It’s an ongoing challenge” admits Zahra, “there is no 
magic formula and there no guarantees … but there 
are techniques and skills I have acquired along the 
way”. Zahra insists that before reaching out to foreign 
institutions an artist needs to have three platforms in 
place: a good website; a strong online presence and 
professionally produced videos. Artistic directors do 
their research and they will screen your proposal. 

In this day and age an artist can do without a 
manager or an agent but you still need to implement 
the necessary infrastructure to support your work. In 
2006 Zahra created Soundscapes – a production house 
which also acts as an agency for all of his work. Each 
production is very well represented with information, 
a photo gallery, videos and international reviews. A 
programmer browsing the Soundscapes website will 
get a very clear understanding of the work and 
its legacy. 

But how do you reach out to international festivals 
and theatres? Zahra suggests different strategies. It’s 
all about visibility and exposure so an artist needs to 

develop international contacts. Screening the internet 
for eligible festivals and reaching out to artistic 
directors is the obvious practice, however it is more 
productive to create synergies through international 
or European networks. Every network organises its 
own meetings and this is a wonderful opportunity to 
meet the players as well as potential clients. 

Zahra insists that not all good projects are strong 
candidates for export. “Do not pitch projects that are 
commonplace and conventional” he emphasizes, “You 
are competing with the rest of the world. Festivals are 
constantly receiving proposals and your project needs 
to stand out. Find ways of being competitive. This is 
probably the single most important characteristic of 
the project that artists fail to comprehend.” He refers 
to a piano concert as an example. He explains that 
a local pianist will have a very hard time convincing 
an artistic director from (say) Rotterdam to book a 
piano recital from Malta … simply because there are 
many great pianists in Rotterdam that can perform 
any repertoire … so why bring a pianist all the way 
from Malta? On the other hand Zahra’s project 

Transition portraying a multimedia ensemble of video-
art, technology and electronic music is a full-blown 
production which cannot be readily reproduced. In 
fact Transition was selected for the Classical:NEXT 
showcase in Rotterdam in 2019 and is currently 
booked for a festival in Montreal Canada in 2021.

Establishing a relationship through personal one-
to-one meetings is a crucial part of the process. 
Becoming a member of European networks can 
get you the capacity to pitch projects directly to 
programmers and therefore ‘the pitch’ is perhaps the 
single most important piece of the puzzle. 

Zahra encourages artists to consider the pitch with 
the same rigor of a performance. “I often script my 
pitch and rehearse it so that I make the most from 
the short time that is usually allocated” explains 
Zahra,  “On the other hand it must not come across 
as a ‘performance’ … it needs to be very natural and 
always be ready to improvise”.. Zahra describes how 
sometimes halfway through a meeting he realises 

that the programmer may be more interested in 
(say) a dance project rather than a children’s project 
and therefore switch gears and push a different 
production. Visuals aids go a long way. Zahra always 
runs a video from his iPad when pitching a project 
and strongly believes that a well-produced video is 
the most valuable asset for cultural export.

Undeniably, you never know who will come across 
your video. There are numerous success stories of 
videos by relatively unknown artists being picked up 
by major festivals and influencers leading to concrete 
opportunities. Last year the European Capital of 
Culture (ECoC) of Bad Ischl in Austria reached out to 
Zahra to commission a new children’s opera for 2024 
because they came across his work while scouting for 
potential composers on YouTube. “A well-produced 
promo video ticks several boxes: it represents the 
legacy of your work but it is also your ‘bait’ to reel in 
opportunities” Zahra concludes with a wink.
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L-ewwel sensiela ta’ kotba tal-iskola bil-Malti 
ħarġitha s-soċjetà Metodista bejn l-1829 u l-1833 
għall-iskola tagħha li kien jisimha l-Iskola tal-Fqar 
ta’ Malta. Stampat mill-inqas tmien xogħlijiet u kienet 
tinqeda bl-istamperija taċ-Church Missionary Society, 
soċjetà Protestanta oħra. Dawn iż-żewġ għaqdiet 
Protestanti ma kellhomx qalbhom marbuta mal-
kultura Taljana u l-ortografija tal-kotba tagħhom 
titbiegħed għalkollox minn tat-Taljan u timxi fuq 
Mikiel Anton Vassalli.

L-Iskola tal-Fqar ta’ Malta kienet l-unika waħda li fil-
programm tagħha daħħlet it-tagħlim tal-Malti. Ħarsa 
lejn il-kotba li kienet tuża tikkonferma l-karattru 
reliġjuż li kellha. Fl-1831 fetħet il-bibien tagħha l-Belt 
u baqgħet għaddejja taħt it-tmexxija tal-Metodisti sal-
1834. L-istudenti tagħha kienu t-tfal li baqgħu barra 
mill-Iskola Normali. It-tagħlim kien isir bil-Malti 
ħalli l-istudenti l-ewwel jitgħallmu jiktbu u jaqraw bi 
lsienhom u mbagħad jgħaddu għall-Ingliż. Għal din 
ir-raġuni l-Metodisti kienu jħossu l-ħtieġa ta’ kotba 
bilingwi. Fl-iskola tal-bniet il-pjan kien li l-istudenti 
jqattgħu sena jitgħallmu jaqraw bil-Malti biss u 
mbagħad jgħaddu għall-qari bl-Ingliż.

Minħabba li dik il-ħabta Malta ma kinitx tgawdi mil-
libertà tal-istampa, il-Metodisti talbu l-permess tal-
Gvernatur biex jistampaw. Għalhekk fil-frontispizju 
ta’ tliet kotba minnhom insibu mniżżel li kienu 
maħruġin “bis-sensja tas-superjuri”. Naturalment 
din ir-referenza kienet għall-awtoritajiet ċivili, mhux 
għall-Knisja kif il-Maltin is-soltu kienu jifhmu fil-
kuntest lokali. L-ispejjeż tal-istampar fdewhom mid-
donazzjonijiet li ġabru għall-iskola.

L-ewwel ktieb li stampaw bil-Malti huwa Tagħlim 
Nisrani, meħud mill-Katekiżmu Kattoliku ta’ Douuay u 
mill-Katekiżmu Storiku tal-Abbati Fleury (1829, 43p.). 
Din it-traduzzjoni hija tat-tabib Cleardo Naudi, wieħed 
mill-ftit Maltin li qalbu għal xi żmien mal-Metodisti u 
l-aktar wieħed li ħadem fuq il-kotba tagħhom. Il-ktieb 
miktub bil-Malti safi u fih kliem qadim bħal jagħbdu 
(jadurah) u dewlgħa (kustilja). Fih ukoll kliem ġdid maħluq 
biex jieħu post kelma Rumanza, bħal ħabs in-nar (infern) 
u San Ġwann il-għammiedi (San Ġwann il-Battista). 

Ktieb il-qari, għat-tfal (1831, 72p.) hu ktieb ieħor. Fih 
xi traduzzjonijiet mill-Ingliż imma xi kitbiet jidhru 
ambjentati f’Malta. Ngħidu aħna, barra sentenzi fuq 
iċ-ċerva, iż-żebra u l-buflu, insibu stejjer qosra fuq 
l-għasafar tal-bejt. Jitkellem kontra l-moħqrija tal-
annimali u kontra l-biża’ li xi ġenituri jħobbu jnisslu fi 
wliedhom. Xi kliem tqil ta’ nisel Għarbi hu mmarkat 

b’asteriska u mfisser b’sinonimu Rumanz f’qiegħ il-paġna, 
ngħidu aħna, ir-rsul (risposta), mitbugħa (stampati). 

Ktieb il-Qari fuq bosta ħwejjeġ maħtura minn Kotba 
Kattoliċi (1832, 155p.) huwa għal idejn studenti ftit 
kbar. Il-kontenut fih riflessjonijiet fuq il-mewt tat-
tajbin u l-ħżiena; id-dmirijiet tal-ġenituri, l-ulied u 
s-sefturi; it-tifsir tal-orazzjonijiet u siltiet mis-salmi.
 
Ktieb il-qari Malti: u fih jinsabu bosta kliem l-aktar 
imsemmija magħmul għall-Iskola tal-Fqar ta’ Malta 
(1833, 139p.), jiftaħ bi djalogu bejn waħda adulta u 
tifla: “X’jgħallmuk fl-iskola? / Nitgħallem hemm 
naqra, bil-Malti u bl-Ingliż; u jgħallmuni nħit u 
naħdem bil-labra.” Fih stejjer qosra fuq il-mogħża u 
l-ħanżir, u riflessjonijiet fuq it-tjubija u l-ingratitudni, 
eċċ. Huwa ċar li xi siltiet huma tradotti mill-Ingliż: 
ngħidu aħna, meta l-awtur ġie għall-ittra X, minn tant 
ismijiet ta’ rġiel għażel Xenofonti (flok xi Xmun), u 
meta ġie għall-ittra Ż għażel li jitkellem fuq in-nies ta’ 
Żelanda (flok ma tkellem fuq xi żiemel). 

Ktieb ieħor huwa Mistoqsijiet u Tweġibiet (bla sena, 
12p.) li huwa traduzzjoni fidila ta’ Isaac Watts, The 
First Set of Catechisms and Prayers: or, The Religion of 
Little Children under seven or eight years of age. F'dan 
il-ktieb insibu kliem tqil ta’ nisel Għarbi mmarkat 
b’asteriska u mfisser f’qiegħ il-paġna: din (reliġjon),  
debħat (sagrifiċċji).

Ktejjeb ieħor huwa Għenejjiet (1832, 12p.), ġabra 
ta’ sitt innijiet li ħarġu mil-litografija taċ-Church 
Missionary Society. It-testi tal-innijiet huma mdakkrin 
sew minn Watts. Wara l-innijiet insibu glossarju biex 
ifisser kliem tqil bħal ħelliel, wieħed li jħellel, jiġifieri 
jagħti lodi ’l Alla, u inġil, jiġifieri evanġelju. Din il-
pubblikazzjoni aktarx hi ta’ Naudi. 

Fl-arkivju tal-Metodisti, Londra, hemm kopja 
stampata tal-folja bilingwi English Language. 
Definitions of the nine parts of speech in rhyme (1831).

Ma għandniex xi ngħidu, din is-sensiela ta’ kotba 
żgħar għall-iskola hija tabilħaqq rari. Mhux magħruf 
li xi mkien hemm il-kotba kollha miġbura flimkien. 
Il-kopji mifruxin ’l hawn u ’l hemm issibhom 
f’kollezzjonijiet privati hawn Malta, il-Biblijoteka 
Nazzjonali u f’biblijoteki barranin, ngħidu aħna Londra.  

Ħajr lil Dr Olvin Vella, membru tal-Kunsill Nazzjonali 
tal-Ilsien Malti u tad-Dipartiment tal-Malti fil-Fakultà 
tal-Arti fl-Università ta’ Malta.

Mitejn sena ilu l-iskola ma 
kinitx obbligatorja u f’Malta 

ma kienx hawn djar tal-
pubblikazzjoni. Il-Metodisti 

fetħu skola l-Belt u 
fiha kienu jgħallmu 

l-Malti u introduċew 
l-ewwel kotba tal-iskola 

F’dan l-artiklu, IL-KUNSILL 
NAZZJONALI TAL-ILSIEN 

MALTI jagħtihom titwila
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What does it take to bring an artistic project to 
life, apart from blood, sweat and tears? This 
is the question I posed to Gozitan artist Austin 
Camilleri, him of Żieme fame. However, it is not 
this (strangely controversial) work that I will be 
dissecting with him, but Ghost Trip, an intimate 
series of works that Camilleri produced alone. 
While we associate this particular artist with 
larger scale works and public monuments, Ghost 
Trip took a more low-key form, giving birth to a 
creative process that is very different from that 
of Camilleri’s larger sculptures and installations.

“For starters, this time I did not have to worry 
about certain structural or logistical elements, 
such as acquiring public permits. The concept 
was born when I was in a travelling residency 
in China in January 2015. The mature works 
developed later and are still ongoing,” Camilleri 
explains. He describes Ghost Trip as “reactions 
to displacement, relocation and flight”, 
explaining that according to the UN there are 
some 71 million souls “forcibly displaced” 
from their homes. “The life cycle of Ghost 
Trip probably started as a result of the over-
recurring instances where the sea that washes 
our border has seen thousands of deaths in the 

past decades. We tend to get accustomed to 
the news, with the media progressively acting 
as an anesthetiser,” Camilleri says, while also 
referring to the tragedy that took place on Easter 
Sunday, when boats carrying dozens of migrants 
are believed to have been left to sink in Malta’s 
Search and Rescue Area.

Taking this issue that he felt very strongly about 
as inspiration, he decided to use noble, hand-
crafted paper as his ground material, considered 
fragile by its own nature and used it both 
painterly and sculpturally. The works themselves 
are composed of two parts, a laden and a pure 
one, but the form projected is ambiguous, 
sometimes deceptive. At which stage did the 
artist decide to stop merely reflecting about the 
issue, dreaming of the idea as it were, and to 
start turning it into an artistic body of works?

“The creative process is, more often than not, a 
very long process that requires discipline and a 
sustained momentum. I can't say I was dreaming 
about it, but usually my work is a result of an 
incubation of past and current researches. 
I was already working, even in other media, 
in a political way. I know I chose paper out of 
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necessity: I was changing base frequently in 
China and had an exhibition fast approaching in 
Beijing.  I started using paper from the hotels 
I was staying in as my ground, drawing mainly 
points of standard/public commuting with white 
acrylic paint,” Camilleri explains. I can’t help 
but wonder – having a theme that is specifically 
political, did this mean that the life cycle for 
Ghost Trip was likewise specific, or did it follow 
Camilleri’s usual processes? The answer, it 
turns out, is a bit of both.

“The mind process was fluid, with Ghost Trip, and 
the series eventually developed in what is it now 
after a year or two. I was always intrigued by the 
notion of the horizon and its ambiguity. It brings 

to mind both yes and no, here and there, us and 
them. So, I used the Horizon as my device and 
built the series on this dichotomy.” 

He explains how one part of the series is 
drawing and painting intensive: he starts out by 
filling parts of the paper by drawing figuratively. 
Then, he 'erases' these drawings by covering 
them with subsequent layers of non-Newtonian 
ink to hide/find forms.

“Here, chance and the nature of the ink itself 
play an important role.  Then, on the other 
section I proceed diametrically opposite, without 
touching the paper 'pictorially’. I create maps 
(referenced by scientific migration documents of 

boats sunk in the Mediterranean between 2002 
and 2016) by using lead from bullet cartridges 
and emboss them using an etching press. The
result is a constellation that I call a Loss 
map,” Camilleri tells me. Some artists find it a 
challenge to translate their conceptual thoughts 
to reality. With Ghost Trip, however, Camilleri 
says the process was an entirely natural one that 
developed by itself. 

“I usually don't have any obligation to medium. 
In this case, being a generative process rooted 
in the studio, it all happened organically. At 
the back of my mind I had a phrase by Rudi 
Fuchs on Beckett: 'sentences are broken, lines 
are interrupted, observations are fragmented 
in order to direct us slowly towards a clearer 
perception of the real'. 

With Ghost Trip, Camilleri tried to create a reality 
using the described mechanism without being 
graphical and narrative. The end result was what 
he describes as a laborious, time-consuming 
process... “with a lot of failures along the way”. 
Was there any point when he thought that ‘no, 
this was not going to happen’.  And how did he 
overcome that stage? 

“There are instances, at the beginning, when 
you need to refine the craft that might be 
frustrating. Otherwise, this is quite an intimate 

series without problematics of bureaucracy and 
budgets that were strenuous on other projects.”  
The series also opened the door to a new process 
– mastering the embossing technique, a process 
that Camilleri says he thoroughly enjoyed. 

Is there a point when he considers a work 
finished? And what about revisiting, a stage 
of the process that some artists actively enjoy 
while others avoid. Here, Camilleri’s process 
differed from the usual. “Yes, most of the time 
I revisit my work but with these, once I couple the 
coloured with the embossed paper, I let them be.” 

Ghost Trip has already been exhibited in various 
countries, including India, France, Tunisia, Italy 
and Germany. Meantime, the current global 
situation has led to the cancellation of most 
events and exhibitions that were planned for the 
rest of the year. Which has left Camilleri free 
to focus on a series of large paintings. “Here’s 
hoping the imposed confinement spurs me to 
finish them,” he concludes.  
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The thing about dystopian fiction is - just like horror 
literature - it’s something so far-fetched and from 
way beyond the realm of the real, that you can 
savour the guilty pleasure and indulge in the fictional 
devastation without any sense of guilt or foreboding. 
How many novels have we read, of cataclysmic post-
nuclear-war deadlands, with sole survivors bravely 
rebuilding communities and a new way of life?

Turns out, what forced us collectively underground 
was not a nuclear devastation but a virus. And, to 
be fair, underground wasn't the dig-your-own-cave-
with-your-bare-hands survival, but more like sit on 
your sofa, pig out on food and overdose on books and 
Netflix. But that doesn't mean that we haven't had to 
create a new way of life.

Ironically, a couple of years back I published Loranne 
Vella’s haunting novel Rokit, in which Malta's 
inhabitants have been forced underground, and the 
streets of our country's towns and villages stand 
empty. Shops, restaurants, everything is closed. 
The state has given itself vast powers to ensure 
compliance. It's uncanny, actually, what Vella foresaw 
when she wrote Rokit. The reasons in the novel are 
different, but re-reading it now sends shivers down 
my spine.

But back to this side of fiction, our real/unreal new 
world. Everything changed, in a way many of us 
thought might happen only in fiction. Everyone is 
feeling the brunt of this, but my perspective is that 
of my beloved Maltese book world. A world that was 
already - to put it mildly - imperilled pre-virus, a 
delicate ecosystem made of dedicated authors, a tiny 
customer base and one of the smallest reader and 
author pools in the world to work with.

Then this happens. COVID-19 sent us all 
underground. Bookshops are closed, and the few that 
remain open are hardly doing much business given 
official instructions to stay home. Schools are closed. 
Bookfairs, book launches are also cancelled. In short, 
all publishers’ usual avenues to market are closed, 
save for online ordering.

So yay for online ordering, which is the only thing 
currently keeping us alive financially. There's just one 
snag: each of these online orders needs to be picked 
from warehouse shelves, packed, addressed and 
posted or delivered. And - just to add some further 
spice to the situation - all teams are teleworking so 
it's likely there's one or two people at most left to 
do this.

Let's be clear. Maltese publishing has never been 
in such dire straits. All publishers are struggling to 
meet end-of-month salary costs, and to get there 
most of us are having to freeze all new publishing 
and cut down on practically all other commissioning 
costs. That in turn means no new titles in the 
foreseeable future.

Some will say that there are more pressing national 
and international emergencies in this climate. Fair 
enough. Access to food and medical care, to housing 
and shelter, obviously trump any other concern. But 
we are also appreciating, as never before, how the 
arts are keeping us sane in these times of lockdown.

Art - be it the tv show you're bingeing on Netflix, be it 
a movie you're finally getting round to watch with the 
family, be it books you're catching up with, be it music 
that helps the day go by - that's all art, that has been 
created with a lot of sweat and money by artists and the 
people who work with them. Publishers, in my case.

And we're looking at the very real possibility of 
coming out of this crisis with no - or almost no 
- publishers left in the country. All the work and 
progress that has been made over the past decades: 
professionalising editorial work on manuscripts, 
design and book production advancements … all lost.

There is a silver lining. As I write, we at Merlin 
Publishers - and I'm sure this applies to many other 
publishers out there - are being sustained by loyal as 
well as new customers who are shopping online for 
our books. Partly to avail themselves of our 25% off 
promotion, partly for the convenience of free home 
delivery, but largely - I suspect - as a token of support to 
help the Maltese book community in this critical period. 

That support has been touching, to all of us here 
at Merlin. We have never worked as hard as these 
past weeks: still having our daily internal pow wows 
(now on Skype) that are so crucial for creative 
brainstorming. Still discussing books and projects 
with schools, authors, illustrators and editors in 
Zoom meetings. Organising book launches online. 
Releasing some content for free online, to give 
everyone access to as much spoken and written 
high-quality Maltese as is financially possible. And 
generally creating new ways of working. 

I'm writing this in April, in between bouts of packing 
books and desperately retooling a business model 
into something new. By the time you read this, things 
might be better and you'll be sitting somewhere 
outside enjoying your latest issue of Encore. Or we 
might still be stuck inside, air conditioners on, still 
waiting for the health briefing on TVM.
www.merlinpublishers.com 

MALTESE PUBLISHING HAS NEVER 
BEEN IN SUCH DIRE STRAITS AS 
BOOKSHOPS HAVE BEEN FORCED 
TO CLOSE DUE TO A WORLD 
PANDEMIC. WORDS BY 
CHRIS GRUPPETTA
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Everywhere we look, the Covid-19 crisis has had 
an impact on the aspects of our life we assumed 
were unwavering. The plays and concerts have 
been postponed, the restaurants shut, and life’s 
celebrations put on hold. 

But probably more than any other change, it is the 
fact that our schools have closed that has had the 
biggest impact on our society – from the concern 
about a ‘pause’ in students’ education to the fact that 
parents now have to juggle constant care for their 
children while working from home themselves. 

“The announcement in March that all schools would 
close signalled a huge change for all students, 
educators, parents, guardians and all those involved 
in the educational sector at large,” says Stephen 
Cachia, Director General within the Department for 
Curriculum, Lifelong Learning & Employability. 

“Since then, the whole structure of the scholastic 
and academic year has been turned on its head for 
students of all ages, ranging from kindergarten 
children right up to tertiary level students.” 

Older students who are returning to education had to 
face the added stress of changes to important phases 
of their educational journey, particularly examinations 
and assessments. Educators in this sector have had 
to adapt their lessons plans to online methods, while 
also adapting to the impact of this situation on their 
personal lives. “This has truly been a big shift within 
the whole educational sector,” Cachia says. 

With this in mind, the Ministry immediately took a 
proactive approach to supporting all educational 
institutions, enabling them to shift their focus 
towards remote and online teaching and services. 
To this end a working group was immediately set 
up within the compulsory education sector, made 
up of representatives from the State, Church and 
Independent Sector, together with the Malta Union 
of Teachers. 

Beyond that, the Ministry also quickly set up a website 
and telephone helpline for educators, which has since 
proven to be an invaluable tool to help them adapt to 
online teaching. A repository of educational resources 
was also set up at www.curriculum.gov.mt and this 
is being continually-updated by Education Officers 

LIKE MOST THINGS THESE DAYS, EDUCATION HAS 
HAD TO GO ONLINE. THE MINISTRY FOR EDUCATION 
AND EMPLOYMENT HAS STOPPED AT NOTHING TO 
ENSURE LEARNING CAN CARRY ON AT ALL LEVELS, 
AS JO CARUANA FINDS OUT
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and educators. “This site also includes links to daily 
activities and support offered by Education Officers in 
different subjects and areas, including for students 
who may be facing challenges during this time, for 
example, students with dyslexia,” Cachia explains.  

And new initiatives are already in the pipeline. A new 
site – teleskola.mt – will be launched soon, providing 
a more structured and user-friendly platform for 
educational resources for students and parents of all 
year groups in compulsory education.  
 
“Schools have also moved towards online teaching 
through the help of IT infrastructures that were 
already in place,” Cachia continues. “In primary 
schools, the One Tablet per Child EU-funded project, 
which had provided a tablet to all Year 4, 5 and 6 
primary school students in the three sectors, has 
proven invaluable in facilitating communication 
between teachers and their students in these year 
groups. In fact, usage of these tablets has practically 
doubled following school closures. 

“Then, other IT resources such as the My School 
platform and Microsoft Teams – that are all readily 
available for all State school teachers and students 
– are proving to be invaluable tools to develop online 
teaching. Church and Independent schools have risen 
to the challenge too, and have further developed and 
strengthened their IT resources and are providing 
strong experiences of online teaching.” 
 
Further and Higher education institutions also 
immediately shifted online for the delivery of their 
lectures and other sessions. Notably, the University 
of Malta, MCAST and ITS are all offering excellent 
online learning experiences, and many private 
institutions are doing the same. On top of that, the 
Ministry’s part-time lifelong learning courses, as well 
as courses offered by the performing arts schools 
forming part of Mikiel Anton Vassalli College, have 
moved to online provision. 
 
Of course, the Ministry has also worked to reach out 
to students who may have difficulties in accessing 

online services. “To this end, families without internet 
services are being provided with free internet,” he 
says. “And resource packs are being hand delivered to 
the homes of students that need them. On top of that, 
free school lunches have continued to be delivered to 
those students who were eligible for this service at school.”

 “The Ministry helpline on 2598 1000 has fielded 
hundreds of calls. This helpline has since 
strengthened, with direct links to professionals 
focussing on different educational areas, as well as 
to all the different colleges. Parents and students can 
use this helpline to address any issues that arise as 
online teaching continues during the third term of 
this scholastic year,” Cachia says. 
 
Looking to the future, the Ministry has also worked 
to develop a comprehensive way forward for the 
whole educational sector. In fact, decisions have 
been taken about a number of important matters, 
including annual examinations, the Year 6 Benchmark 
Assessment, SEC exams, Matriculation Certification 
and entry to Further and Higher Education 
Institutions for next academic year. To this end, a 
comprehensive FAQ document addressing these 
and other issues has been published at: https://
newsbreak.edu.mt/2020/04/03/publication-of-the-
complete-plan-questions-and-answers/

Finally, Cachia encourages people to keep learning 
and teaching at this time, even though he admits is a 
very challenging period for the sector. “Expectations 
need to be realistic and it should be clear that it is not 
possible to replicate the complete normal school day 
online. However, learning can take place and schools 
are doing their best to continue supporting their 
students to do so.” 

And there are positives to consider too, notably that 
educational institutions now have no choice but to 
take digital literacy seriously. 

“Having said that, it is by now also amply clear that 
no amount of online teaching can replicate the 
wonderful and beautiful experience of a vibrant, 
dynamic and holistic school community which 
reaches all students. In fact, the power of education 
through schools has never been clearer during this 
period, when we have put this experience on hold. 
Schools and educational institutions will therefore 
remain important institutions within our society. But 
I trust that the educational sector will inevitably take 
on board the positive digital skills developed during 
this period and work to integrate them within the new 
school experience which should be born after all this 
is over,” he adds.
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Various shaped instrument cases lie propped 
against walls, or delicately placed on the ground. 
Black canvas zip-up cases big and small, and white 
plastic shiny boxes that allude to the shape of the 
string instruments they home, populate the sunken 
backstage pit of Pjazza Teatru Rjal in Valletta. The 
green, brown and wavy white panelling that adorns 
the walls and ceiling gives an air of something under 
water, an apt prelude to what lies above ground.

As I climb the wooden steps, past wires, tables and 
sound boxes, busy technicians, organisers and other 
crew members are scurrying about to get things in 
order. The final step sees me surrounded by a sea of 
green seats and a 70-strong orchestra of musicians. 

It is just a few minutes before the opening of the 
Malta Philharmonic Orchestra’s annual appointment 
with the Malta International Arts Festival. This year 
they are performing a symphonic concert, under 
the direction of Czech conductor Pavel Šnajdr. The 
concert’s highlight is Tan Dun’s Water Concerto, 
written for water percussion and orchestra.

As the name gives the game away, this is no ordinary 
concerto. Indeed, contrary to the usual orchestral 
setup, four waist-high black pillars sit perched, 
topped with two see-through basins, practically filled 
to the brim with water. Oddly shaped contraptions 
such as, yes, a spaghetti strainer, have been neatly 
placed nearby, ready for their musicians, the percussionist 
Beibei Wang to pick up and give life to them.

But, before the conductor can raise his baton, before 
the violinists’ bows hit the strings, the flautists’ 
lips touch their flutes, the harpist’s fingers caress 
her strings or Wang’s hands descend into water, a 
sea of experts, including, of course, the musicians 
themselves, have been hard at work.

As with all performances, Wang has been practising 
religiously, putting in a whopping eight hours a day for 
a solid month in preparation for her concert.

Just as many of the percussionists’ instruments are 
kitchen utensils, Wang compares her approach to the 
music to that of a chef. “You need to be like a chef,” 
she muses, adding how she had to step out of the 
music shop and head to places as unexpected as the 
household store Ikea to source her instruments. 

VERONICA STIVALA DIVES IN 
TO EXPLORE THE BACKSTAGE 

WORLD BEHIND A VERY SPECIAL 
SYMPHONIC CONCERT
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The Water Concerto was born of Dun’s inspiration 
to recreate and mimic the sounds heard during 
one of his wife’s ultrasounds when she was 
pregnant. Indeed, apart from the music itself, the 
very instruments are ripe with allusions, the main 
message being the fusion of eastern and western 
culture. Wang points out the round bowls – a symbol 
of the east and the water, which, in western culture, 
symbolises rebirth. Other instruments used also fuse 
cultures: the Agogo bell, based on a West African 
instrument is played, as well as the Chinese Gong. 
Then, Dun brings fire, which symbolises the future, 
together with water – the past. 

The very concept of rebirth is itself a nod to another 
culture, that of Buddhism, and Dun explores the 
concept of how people can be reborn. For instance, 
after the Water Cadenza, one can hear what sounds 
exactly like a duck. This is a reference to Dun’s own 
memories of listening to another composer when he 
himself was young and thus, Dun, becomes young 
again, if you will, through the music.

Speaking about how the musicians rehearsed for 
this performance offers another good example of the 
way cultures are brought together and the manner 
in which music works as a universal language. While 
Wang has rehearsed for endless hours, her sessions 
with the members of the orchestra boil down to 
just two. Yet, she is quick to point out, “musicians 
understand each other” and, “the Chinese are very 
warm-hearted”.

The concept of fusing elements from different 
sources works as an apt metaphor for this 
performance. Long before the musicians came 
together to perform, Tony Mizzi, the service officer, 
and Aurelio Belli, the logistics officer, had undergone 
the mammoth task of sorting out the workings behind 

the concert. From assessing the location – its size 
and whether it was to be inside or outdoors – the two 
worked hand-in-hand to ensure that not a stone was 
left unturned. 

Mizzi proudly shows me a weathered pile of colour-
coded printouts, his bible for this production. The 
list includes details of what instruments are needed, 
the number of chairs, and other requirements. The 
two walk me through some of their tasks, though it 
is evident that they cannot recount the entire detail 
of an almost never-ending to-do list. From setting 
up the rehearsal quarters at the Robert Samut Hall 
in nearby Floriana; to bringing over instruments that 
require special handling such as the harp and double 
basses; to organising the foreign participants’ flights, 
hotels and transport, this has clearly been a taxing, 
albeit rewarding, labour of love.

Meanwhile, back on the stage, the warm sound of 
musicians tuning their instruments fills the air. 

The conductor, Šnajdr, is speaking to the technical 
crew: “It works, thank you. The monitor is okay.” The 
stage is looking majestic as the lights shine on the 
musicians. The dark night sky offsets the instruments 
nicely as they glisten and spark while catching 
the light. 

The green sea is no longer visible, now, as heads of 
hair of different colour, some bald, some short, some 
tall, populate the seats. And right behind him, at the 
top, the technical crew, hidden in their hut with only 
a few lights to give them away, are sitting poised, 
headphones on, ready for the show to begin. 

Wang and her fellow percussionists take their 
positions, carefully poised by the pillars. An air of 
quiet descends. The conductor raises his bow, and the 
musicians plunge into the first notes of the concerto. 
The symphonic concert has begun. 

THIS PERFORMANCE OFFERS 
ANOTHER GOOD EXAMPLE 
OF THE WAY CULTURES 
ARE BROUGHT TOGETHER 
AND THE MANNER IN 
WHICH MUSIC WORKS AS A 
UNIVERSAL LANGUAGE
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Boredom is our worst enemy even at the best of times. But during the 
days of the COVID-19 pandemic, boredom can be dangerous as it could 
lead us to ditch our duty, venture outside, and risk our health, as well 
as that of those who we may come across. 

But how does one deal with boredom when one is stuck within the 
confines of one’s own four walls? The Ministry for Gozo has a part of 
the answer for that.

“Due to the current situation and the measures issued by the Health 
Authorities, where everyone is to stay indoors, the Cultural Heritage 
Directorate within the Ministry for Gozo has launched a new Facebook 
page by the name of Gozo – Unity in Creativity,” John Xuereb, from the 
Ministry, explains. “Through this initiative, we are hoping to encourage 
people to stay inside while, at the same time, offering them a way to 
remain active by means of creativity.”

The page, which had almost 1.5 thousand followers at the time of 
writing, works in a very simple way to allow anyone to take part.

“We basically launch a new competition every Monday morning,” 
Xuereb continues. “People see what the theme proposed for that week 
is and have until midnight of the following Friday to execute their 
creative ideas. Anyone can enter the competition, and you simply have 
to submit your content through a private message to the page. The 
three winners are then announced by Tuesday of the following week, 
and they each receive a prize according to which position they 
had placed.”

THE DIRECTOR OF CULTURAL HERITAGE 
WITHIN THE MINISTRY FOR GOZO, JOHN 
XUEREB, TALKS ABOUT A RECENT 
INITIATIVE AIMED AT GETTING PEOPLE 
TO BE MORE CREATIVE WHILE STAYING 
INDOORS: THE NEWLY-LAUNCHED ‘GOZO – 
UNITY IN CREATIVITY’ FACEBOOK PAGE
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The competitions are easy and straight-forward 
to enter, too. Examples of those released so far 
include an Easter competition in which users were 
encouraged to decorate an object and to create other 
Easter-related activities with motifs related to the 
holiday, and another one in which users were asked 
to film themselves singing along to a song with 
someone on the phone or through a video messaging 
service.

“Creativity can be expressed through all sorts of 
ways and media, by either painting a simple item or 
performing an outstanding dance,” Xuereb expands. 
“We’re also not being very tight with what people can 
submit: they can post anything they like as long as it 
is within the week’s theme’s parameters and respects 
our terms and conditions, which are in-line with the 
measures issued by the Health Authorities and are 
also highlighted on our page.”

The terms and conditions here are relatively generic 
and leave a lot of space for creativity. These, however, 
do obviously include that no foul language or 
mannerisms can be used, and the photos or videos 
submitted aren’t to show the person being out of 
doors. That, along with a few other simple-to-follow 
rules are practically it.

This, the Directorate of Cultural Heritage insists, is 
a way of ensuring that there are as few limitations 
as possible to allow anyone to take part. Indeed, the 
page is open to both adults and children, as well as 
those who live or hail from both Malta and Gozo. Each 
post is also published in both Maltese and English 
to get foreigners living on our islands the chance to 
be part of the creative revolution the Gozo – Unity in 
Creativity Facebook page hopes to unleash.  

The prizes are not too shabby, either, with €50, €30 
and €20 vouchers for the first-, second- and third-
prize winners. The vouchers can be redeemed at 
stationaries in Gozo (even if the winner is Maltese or 
lives in Malta), but only once the COVID-19 measures 
are lifted by the appropriate authority to ensure the 
safeguarding of everyone’s health.

“Staying indoors is vital at this point but it is a well-
known fact that keeping an active body and mind 
leads to more positive feelings,” says Xuereb. “By 
creating stuff, people release their daily tensions 

and improve their lifestyle. Meanwhile, healthy 
competition encourages us to come up with ideas we 
may have never thought of before …” 

“You know, humans have a tendency of getting 
together in extraordinary circumstances and, with the 
help of such initiatives, they can develop a friendlier 
approach towards each other. Through these means, 
we will also be trying to overcome the boredom and 
solitude of those who are in quarantine, especially for 
our senior citizens and children.”

Together with the competitions, the Gozo – Unity in 
Creativity Facebook page is also publishing weekly 
interviews with Gozitan artists, who chat about 
their inspiration, their processes, and how they are 
allowing art and creativity to help them get through 
these difficult times.

The Directorate of Cultural Heritage hopes this will 
continue to give the page a much broader use and get 
people to tune in more regularly as it builds on what 
it’s already planning for the Facebook page’s future.

“On top of featuring interviews, surprise calls and 
performances by visual performing artists, the page 
has many surprises in store, which will be released 
along the way,” Xuereb elucidates. “We do not know 
how long the current situation will remain for, but our 
team is always a number of steps ahead, planning to 
bring new ideas and keep the page as fresh 
as possible.”

Ultimately, this wonderful initiative is a small step in 
the many we all need to take in order to ensure that, 
on top of protecting our physical health by staying 
inside, we also look after our mental health by staying 
active. This, combined with physical activity practised 
within one’s home, and keeping in touch with our 
friends and family through all the means 21st-century 
technology has given us, is a sure way of getting 
through this pandemic quicker.

FB.com/gozounityincreativity

We basically launch a 
new competition every 
Monday morning
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As the world, including Malta, slowly crawled to a 
Lockdown thanks to the Covid-19 pandemic, so did a 
lot of industries – one of the worst-affected being arts 
and culture. 

For a sector that revolves around events, and that is 
the epitome of socialisation, the words ‘lockdown’ and 
‘self-isolation’ should have spelt an automatic death 
knell. Only, something strange and beautiful seems 
to be happening. Rather than pealing a death knell, 

Covid-19 appears to have opened new portals for 
everything that is culture. As face-to-face encounters 
and packed theatres and music halls were put on 
hold, the virtual world of online happenings embraced 
culture with open arms. And, before we could say 
‘zoom my Zoom’, all the artistic endeavours we love 
started moving online.

Lockdown concerts from our couches became a 
thing, thanks to the Lockdown Festival – a gathering 

of musicians playing from their living rooms to ours. 
The Malta Philharmonic Orchestra’s top brass playing 
directly to our laptop screens became another. 
Teatru Manoel’s and Teatru Malta’s most beloved 
productions started being streamed regularly. Weekly 
live DJ sets, acoustic sets, exchanges of poetry, DIY 
shorts and visual arts…  cyberspace is positively 
alive with the seeds of Maltese creativity. And Arts 
Council Malta is offering a wonderful infrastructure 
to nurture this new phenomenon, going full steam 
ahead to organise new support and opportunities for 
those artists who have been negatively affected from 
a financial perspective (which is to say, pretty much 
all artists).

If there’s one thing that the local artistic community 
certainly cannot be accused of in the face of this 
pandemic, that is complacency. And, taking a look at 
what has been happening on an international level, 
Malta is scoring pretty high. In truth, cultural entities 
across the board are rapidly responding to the crisis 
that is currently hitting the arts with an emergency 
response strategy. The International Arts Magazine, 

a stalwart on the scene, is one of the leading 
lights, focusing its latest edition on novel ways in 
which culture managers can cope with the current 
landscape. Interestingly, one of the points of advice it 
prioritises is that now is the time to advertise the hell 
out of cultural initiatives, which makes sense when 
one considers that never has a captive audience been 
so readily available. 

Producers and theatres around the world, from 
London to Broadway, are certainly taking this route. 
The Met almost immediately kicked off an Opera On 
Demand App, streaming productions straight onto 
a new audience’s device of choice. The London’s 
National Theatre did the same, picking a choice 
selection of classics like Jane Eyre and Two Guvnors, 
One Man to stream over a very easily accessible 
platform – good, old-fashioned YouTube. Andrew 
Lloyd-Weber launched a whole schedule of streams 
which will see some of his most popular productions 
such as Jesus Christ Superstar available free-to-air on 
YouTube for a whole 48 hours, before being removed. 
And they’re by no means the only ones doing so – 

FROM CONCERTS STREAMED LIVE INTO OUR LIVING ROOMS, TO NEWLY-INTRODUCED 
FINANCIAL SUPPORT STRUCTURES, MALTA’S ARTISTS ARE ADAPTING FIERCELY AND 

EFFECTIVELY TO THE CONSTRAINTS BROUGHT BY THE COVID-19 PANDEMIC. 
RAMONA DEPARES DELVES INTO THE EVER-CHANGING LANDSCAPE
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Shakespeare’s Globe, Hampstead Theatre, Told By An 
Idiot, Cheek By Jowl and even smaller indie theatre 
companies are following suit with regular broadcasts. 
Which brings us to Malta and, if I may say so – despite 
all the difficulties, all the budget constraints that 
international companies don’t face and despite the 
suddenness of it all, we are acquitting ourselves 
extremely well. 

One such culture enterprise that is facing the 
challenge head on is Culture Venture, fronted by 
veteran name Toni Attard. Attard explains how the 
biggest challenge posed by Covid-19 was actually the 
quick turnaround artists and arts organisations had 
to process in such a short time. 

“Dealing with the cancellation of projects was in itself 
a deeply emotional process. Months of preparation 
disappearing into thin air was heart breaking. In 
addition, the ‘gig economy’ – shifting from one gig 
or project to another – exposed further the volatility 
of the sector, the challenges of earned income in 
the arts and the importance of multiple support 
measures to assist artists.” However, he adds, it 
also reaffirmed something that we kind of knew, 
all along – the importance of acquiring additional 
skills that are required to ensure sustainability. And 
entrepreneurship and digital literacy certainly lead 
the way here.   

“We have also seen the agility and generosity of the 
artists to adapt and respond to the situation. Work 
is being shared online and communities are coming 
together to lobby for support and artists supporting 
each other. We are now entering a phase of creativity 
and strategic processing by identifying ways in which 
new work can be created and shared with existing 
and potential audiences,” he says.

As a creative enterprise, Culture Venture can be 
described as still being in its start-up phase.  But 
Attard’s professional experience already points 
towards an on-going transformation of the artistic 
landscape in Malta. He points out that more artists 
and creatives are working professionally in the field; 
there is increased public investment and new public 
institutions. 

“The downside to this is that such an unprecedented 
situation puts increased pressure on more people, 

creative businesses and institutions to deal with the 
crisis. On the positive side, the cultural and creative 
sectors now have a critical mass which is recognised 
as important to the country and is therefore able to 
fully benefit from the list of support measures,” 
he adds.

Crucially, Attard does not believe that Covid-19 will 
change our cultural landscape forever. He tells me 
that he has “yet to understand” how the post COVID 
arts scene can substitute personal and emotional 
engagement in the arts without the physical and 
human encounter within a shared space. 

“I believe that the desire to connect in shared artistic 
experiences may possibly become even stronger. 
I do however think that additional knowledge and 
skills acquired in this period will be put into good 
use – from rethinking business models, to mitigating 
risk; from the emergence of new work created from 
physical distancing to new or different ways to engage 
with audiences; from reducing unnecessary travel to 
a boom in technological resources,” he explains.

Financially, he acknowledges that this will be yet 
another test of resilience for many artists, and that 
a decline in public funding to match the economic 
recession is a possibility. “Instead of producing 
more we may reflect on producing less, with longer 
timeframe and increased visibility.”

He believes that this may, in the short term, 
negatively impact incoming and outgoing 
international participation, challenging the 
whole notion of cultural diversity which so many 
international festivals are committed to address. 

Meantime, Culture Venture has been busy initiating 
and launching a survey to measure the impact of 
COVID-19 on artists. After analysing the data and 
publishing the results together with a series of 
recommendations, the organisation reached out to 
various artists, policy-makers and organisations 
to discuss the situation. The survey template has 
now been provided for free to other international 
cultural organisations who want to make full use of it. 
Menorca has already implemented it through Gestio 
Cultural. Whatever the challenges thrown at us by 
Covid-19, it’s clear that our cultural landscape is here 
to stay.
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FESTIVALS MALTA 
Summer Online Festivals

Enjoy your favourite summer festivals 
from the comfort and safety of your home

www.festivals.mt

CULTURAL HERITAGE DIRECTORATE
Ministry For Gozo

Bringing joy through visuals and creativity. Follow 
our wide range of creative competitions. Let us all 

connect digitally and unite through creativity

www.facebook.com/gozounityincreativity/

ARTS COUNCIL MALTA 
ACMlab

Follow ACM’s regular information 
and networking sessions online 

www.artscouncilmalta.org

MPO Online Programme

The MPO pursues its concert season online 
with a chamber concert series, performances from 

past MPO concerts, educational features and a 
number of audio-visual productions 

www.maltaorchestra.com

ENCORE > ONLINE PLATFORMS

Times of upheaval are always times of radical change. 
These are unprecedented times – Everything feels 
new, unbelievable and overwhelming. Every day 
brings news and developments that up to a few days 
ago seemed impossible.

During these times, we find solace in the things that 
remain constant. And one thing that is literally set in 
stone is Malta’s rich cultural heritage. One overlooked 
but important artefact in this heritage is the church 
dedicated to St Paul in Birkirkara.

A mediaeval church was built on the valley floor that 
connected the main part of the village with the other 
side known as L-Imrieħel. The area would become 
one of Malta’s busiest thoroughfares, Birkirkara’s 
Valley Road, and the widening of this road caused this 
church to be dismantled and a new one to be built in 
1852 as designed by Giuseppe Bonavia. 

The Birkirkara community flourished during World 
War II through the influx of ‘refugees’ from the Grand 
Harbour area and this must have served as a catalyst 
to encourage the church’s caretakers to have it fully 
decorated to honour the Saint that this church is 
dedicated to. This task was naturally entrusted to 
Prof. Giuseppe Briffa, who lived a stone’s throw away 
from the church. Briffa opted to go for the marouflage 
technique, where the artist painted on canvas, and 

these were subsequently attached to the ceiling and 
walls of the church.

Briffa painted scenes from the life of St Paul, 
featuring a scene from the shipwreck, important 
scenes in his life, such as his martyrdom St Paul 
celebrating the Eucharist and the departure from 
Malta which is found at the choir balcony.

The Church’s rector Rev. Can. Nicholas Doublet 
commissioned a professional investigation, entrusted 
to Atelier del Restauro following clear evidence of 
water infiltration that was causing much damage to 
the paint layer, along with the heavy pollution that is a 
characteristic of the area.

The subsequent three year restoration project, 
financially supported by Bank of Valletta, revealed 
Briffa’s brilliant palette, with an array of colourful 
details and figures that are the artist’s trademark.

Malta’s cultural heritage is so rich that a small 
chapel is also an artistic gem. Bank of Valletta 
has established strong roots within the Maltese 
community and a resilient connection with Malta’s 
heritage. The Bank is also at the forefront in 
supporting its customers who are being adversely hit 
by the current COVID-19 scenario.

PROF. GIUSEPPE BRIFFA’S 
MAROUFLAGE DECORATIONS 
AT BIRKIRKARA’S CHURCH 
DEDICATED TO ST PAUL 
MAGNIFICENTLY RESTORED
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62 63

Cultural�Heritage�Directorate



MERLIN PUBLISHERS  
Strengthens Online Presence

All Merlin books available online, with 
worldwide delivery (and free local delivery) 

merlinpublishers.com 

HERITAGE MALTA  
Goes Online

View our sites, museums, collections, download 
resources and interact with culture on 

Heritage Malta digital platform

www.heritagemalta.org

MALTA LIBRARIES’  digital library is open 24/7

Library members can download Libby the 
Reading App and log in using their membership 

card details to borrow eBooks, Audiobooks 
and Magazines for free

maltalibraries.overdrive.com

TEATRU MANOEL  Streaming Series

Join us every Saturday at 16.30 on the Teatru 
Manoel Facebook Page where we stream past 

productions that were staged at Teatru Manoel from 
Opera, to plays, recitals and dance performances

www.facebook.com/teatru.manoel/
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INVESTMENT SERVICES FROM
THE COMFORT OF YOUR HOME
Get in touch with one of our specialised Investment Centres for personalised 
assistance on all your investment needs. We’re only a phone call away.

Our BOV Investment Centres
| Bir id-Deheb - 2275 1377 | Qormi - 2275 1314
| Gżira - 2275 1349 | Valletta - 2275 1302
| Mosta - 2275 1334 | Gozo - 2275 1324

BOV INVESTMENTS

Talk to us  |  2131 2020  |  bov.com
Investment returns can go down as well as up and past performance is not necessarily a guide to future 
performance. Changes in the rate of exchange currencies may also affect the value of your investments. 
Issued by Bank of Valletta p.l.c., 58, Triq San Żakkarija, Il-Belt Valletta VLT 1130. Bank of Valletta p.l.c. is a 
public limited company regulated by the MFSA and is licensed to carry out the business of investment in 
terms of the Investment Services Act (Cap. 370 of the Laws of Malta).
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